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inda Bigness calls the exhibi-
tion at C‘azen{Wia College’s
=25 Chapman Cultural Center
“Marks of Passing,” and it's an ap-
propriate title, denoting both pass-
ing through  hor travels in Mexico
and England — and ume passing.

Indeed, many o of these oils and
mixed-media works on paper are
haunting reminders of how fragile
and transient our encounters, visual
and mherwise really are.

Inthe ymuuuga architeciural and
geological formations loom toward
us and then are enveloped in mist,
ur rear up crazily as if shaken loose
from their rnoorings or app’ear to
+4 in.n\r

ar o

evaporaie at the very moment
take shape. Volume is ﬁxpmpnced
as space, structure as fuidity.
Bigness usts a delicious panoply
of pigments that are light in hue yet

paradu 11{13”J} intenge ar and ﬂn‘hll"')ﬂﬂd

and she applies paint huxuriantly.
Curving planes of color intersect
along dark buundary lines, reminis-
cent of Synchromist works of the
early 20th century, which em-
phasized color, usually in large, geo-
metric patterns.

This Is especially Lrue ol the beau-
tifully composed *Artists Book V," a
mixod-media wark with eurving an-
gles and echoing forms in green,

blue and purple that seem illuminat- -

ed from Within.

Towers with small windows lean
toward each other in a dizzying per-
spective in the 1993 canvas “Flight
through Fancy" and the angles of

“Marks of Passing,” In Linda Bigness’ show of the same name.

‘ano-longer comprehended alphabet,

_forms and torn edges through which
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clouds and shadows in “A Village
Tound IL.” Theoc and other paint-
mgs by Blgness brmg Chagall to
rmnu, Wﬁﬂ me;r wmm:ﬂuu puml. Ul
view, their softening and melding of -
forms.

Mountain shepcs and lighted win  /

dows create a decoranve pattern in

“Perestroika Revisited,” a 1956 ol
that is niot as well resolved as the

others. i

- Far more successful among t.hc . :
newesl pieces is the mixed-media
+ Danlsy Y M oagrithh ito ln'(r.cn-r nf o .
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paper and paint suggesting buried
civilizations, its linear squiggles like

its dynamic wind-and-time-swept at-=
ulunyh.\.re

The best of the oils is the undated,
unsigned but presumably recent -
“Marks of Passing,” depicting a dis-
tant pyramid, cloud-tipped, with va-
rmw.' em!r!mc aver su l(‘f‘r—‘qq“ﬂ‘ﬁ HI‘!E‘PR
Layer‘; of ghstenmg paint — geld
pink, red, purple, green, blue — are
metaphiors both for geological and
personal change.

Among the works on paper, one of
the strongest is the 1996 “Green
Square I,” a patchwork of mottled
tones and thick lexiures, tumbling

a startling pateh of red bursis into
view like a reminder of ancient bru-
tality.

blgﬂl—:bb. whio has a degree from
Syracuse University, has shown
throughout New York state, as well

Sherry Chayat of Syracuse has
been writing free-lance amcles
about art for Stars since 1885, A
graduate of Vassar College, she also
studied at the New York Studio

- School in New York City. She began
writing on art in 1969, as an emzonai

as in Philadelphia and Vermont, -

'I'h1s fine exhibluon Temains on view
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